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Flight to Nowhere     2016 
acrylic and Persian tea on canvas  

48 x 60 inches 
$12,000. 

Courtesy of the artist 
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American Dream     2016 
acrylic on canvas  
48 x 60 inches 

$12,000. 
Courtesy of the artist 
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Taro Takizawa 
 
     Taro Takizawa is a Japanese printmaker who merges the old and 
the new—the East and the West—in subject matter, techniques, 
and intentions. For The Golden Door exhibition, Takizawa created 
Reassembling Memories (2020) a dynamic, large-scale installation 
that responds directly to the particular architecture of the Borglum 
Gallery, tucked within the Silvermine Arts Center. He adhered 
sheets of black vinyl to an alcove-like space in the gallery, covering 
the walls floor to ceiling, edge to edge. He then cut the vinyl away 
by hand then to reveal the wall beneath. A large, centrally placed 
circle is at geometric counterpoint with the more wave-like patterns 
on staggered wall, visually collapsing the space.  
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     Powerful wave patterns, a strong sense of movement, and a 
skewed perspective connect Takizawa’s art to that of the Japanese 
woodblock printmaker Hokusai (1760–1849). “The feeling for the 
arabesque in place of volume, for pictorial surface per se in place 
of illusionistic depth, for intrinsic value of point and line … the 
European avant-garde realized that all these things which had been 
agitating them so greatly were already present as a mature art form 
in the Japanese prints that had been arriving in Europe, and 
especially in Paris, since the 1860s.”10  Takizawa deliberately 
connects with Japanese aesthetics—“our unbroken traditions are 
important in this rapidly changing present century.” His methods, 
he says, “are based on an American contemporary perspective of 
research and experimentation which leads to discoveries.” His use 
of powerful positive and negative space recalls the Op Art 
experience of a Bridget Riley painting or the movement of a 
shimmering LED billboard in Times Square. 
 
     Takizawa came to the United States at the age of 18 for 
advanced studies. Being an immigrant profoundly impacted the 
imagery of his art. “I started using these ‘iconic’ or traditional 
images during my undergrad. Since I was asked about my 
upbringing quite often from curious peers, I started making images 
that were somewhat expected from a Japanese artist, but I tried to 
do it in an authentic way. I consider myself doing both, building on 
tradition and also challenging it.” 
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     Koi Pond (2020), installed on the floors of the gallery, uses 
traditional Japanese imagery of carp, but Takizawa’s interpretation 
gives it a decidedly contemporary spin. Utilizing vinyl relief prints, 
the artist creates a colorful, animated space that the visitor must 
walk across to enter and leave the gallery. The koi are counterposed 
with chrysanthemum blossoms, both images with long histories as 
decorative elements in Japanese fine art, décor, and garden design. 
“Koi” in Japanese means love, affection or friendship, a fitting 
reflection of the generous spirit present in both of Takizawa’s 
installations. 
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Reassembling Memories     2020 
vinyl wall installation, site-specific 

88 x 250 inches  
POR 

Courtesy of the artist 
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Koi Pond     2020 
site-specific floor installation, vinyl relief print 

108 x 102 inches  
POR 

Courtesy of the artist 
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ARTIST VIDEO PRODUCER
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Michelle Y. Loh, is a New York based art advisor, 
gallery director, and curator.  Loh established 
Boers-Li Gallery’s New York space and serves on 
the Board of Directors of the Elizabeth 
Foundation for the Arts, New York,NY.

     Video interviews with the Golden Door artists are available on 
the Silvermine Galleries YouTube channel. The interviews provide 
individual perspective on the artists and their work—uncovering 
personal stories and illuminating the ways in which the artists’ 
experience of immigration or migration informs their art.
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FUNDING
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     Connecticut Humanities brings together people of 
different viewpoints, ages and backgrounds to learn from and 
about each other, discuss issues of vital concern, explore new 
ideas and historical perspectives and experience the cultural 
richness around them. 
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Silvermine Galleries  
 
     Silvermine Galleries represents the Silvermine Guild of Artists.  
Our Galleries have exhibited art luminaries including Joseph Albers, Gabor 
Peterdi, Milton Avery, Elaine deKooning, Clement Greenberg, Alice Neel, 
Louise Nevelson, Larry Rivers, Christo and Jeanne-Claude, Faith Ringold, 
James Rosenquist, Chuck Close, Philip Johnson, and many others.  
 
     The Galleries continue to expand on our heritage through compelling 
exhibitions of art by emerging and internationally recognized artists. A 
distinguished list of curators have juried many of our landmark exhibitions, 
among them are Dore Ashton, Milton Avery, Bill Carroll, Tom Eccles, Andre 
Emmerich, Jennifer Farrell, Henry Geldzahler, Patricia Hickson, Hilton 
Kramer, Beth McLaughlin, Barbara O’Brien, David Ross, Holly Solomon, 
Allan Stone, Ann Temkin, and Marcia Tucker.  
 
     Our exhibitions are accompanied by programming that encourages 
appreciation of art and its role in society. Our layered approach is tailored 
to make our exhibitions meaningful, accessible, and enjoyable for diverse 
audiences of every age and background and always offer opportunities 
for visitors to connect with art, and each other through an exploration of 
ideas. 
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Silvermine Guild of Artists 
 
     Silvermine has been a place for artists to gather since 1906 when 
visionary sculptor Solon Borglum moved to the area and held annual 
exhibitions in his studio. He created weekly artist-critiques called the 
Knockers Club. Formed in 1922, The Silvermine Guild of Artists was 
incorporated in 1924 as a not-for-profit to provide a permanent and 
supportive community of artists. Guild members represent artists that have 
a high level of accomplishment and are selected through a jurying process.  
 
     Silvermine Guild of Artists has been a hub for some of the most 
talented artists in the Northeast. Guild membership has grown to almost 
300 artist members nationwide, and has included such renowned artists 
as Abe Ajay, James Daugherty, Carlus Dyer, James Flora, James Grashow, 
Robert Kaupelis, Alice Neel, Gabor Peterdi, Charles Reiffel, James 
Rosenquist and honorary member Faith Ringgold.  
      
     Since its inception, guild membership has been a selective peer jurying 
process. As a result, the guild has held its membership to high standards 
with many members having work represented in permanent collections of 
some of the world's most prestigious museums, as well as prominent 
private and corporate collections.
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Board Of Trustees 
 
Chair 
Rose-Marie Fox 
Vice Chairs 
Barbara Linarducci* 
Treasurer 
Grace Tang 
 
Board Members 
Mark Carta 
Stephanie Joyce 
William Hilson 
Joseph J. Kais 
Emily McDermott 
Karen Neems 
 
Guild Co-Chairs 
Roger Mudre* 
Jon Puzzuoli 
* Ex-Officio 
 
Honorary Board 
Cynthia Guest 
Sally Sheehy 
Leonard Tow 
Diana Wege
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Gallery Staff 
 
Gallery Director 
Roger Mudre 
roger@silvermineart.org 
203.966.9700 x26 
 
Gallery Assistant 
Emily Bockisch 
gallery@silvermineart.org 
203.966.9700 x20



S i l v e r m i n e
Silvermine Arts Center    1037 Silvermine Road    New Canaan, CT    06840  

www.silvermineart.org


